W%E 2YIL OF THE @%MKQ‘

David Whitaker




The TARDIS had b atolen! Jomie and J Lol {owed elaborate set
of.’ec[au i/za,i-lez;‘ezz 4o ;Lw{i%d/wpm@w&:,léut on i/fed '
2rail J had o ng of immense 7 'n.ﬂazunozfmla‘a/een,
fgfgﬁ@twev lduZabL&ucon#&afmﬁé’ze

n the 1866, {drand llatentiold and Theods Maxtible had
6mnm¥:;&ﬁe mnéqo:t of Tine' Tnavel by canbulzlfng, Mminnong
with e electriciiy, During one of 2he’in experimonts lalehs
had ame faom the minnons and Zoken lﬂqivtlfield'd a/auij.ty(
/’l’/ _u:,,dﬁ/tz:uijg‘e,ﬂﬂm{ were /mlz,ung hen An the Sowth [, )('

L:]
Wate,zZzai'

ﬁw&w&mvdﬁmmiw;mm% ~ =
Zime o apparent object
Lo ese it i iionad, nd
Zhe Daleha 15 Zioimts Miﬁ'f’?x/m:"’"nra"d%' hich had o mu:j
Aeoou/t;ﬁdnud would then be ma{eﬁg the uhale
mceionukeﬁantaﬂéadgmvtmb el

ed, it yng duccedsfull
) With uhom e become /m
.ﬂnmnm{i/nmz‘léo Be:faarzdanega,mdmﬁpmfsyedm
e game o,{/ém. lhey even /uzd abzzgae o,f# ZZ:
ko thode lnlohg aup) ' soicett of omotions,

Q

1 and-&zave/zyaﬁamfﬂmez‘lle
8 ook population’ o S i 2 F e 3 had
frrithed: T I e e dnclsi dfaff:’?eﬁ?zg

: davi e and J have aproed % Looh
after Vietonia fon /:h. af:’c% :‘lrbﬁfe gind! v ’




(36=-04)
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The Doctor recognised the form of
the opponent he had fcught indir-
ectly so many times before. Un=
flinchingly he met the gaze of
the huge @eysestalk as it swung
down to focus on him.

"Sp, you are the QDoctor,"
Quizzed the Emperor rhetorically.

"yJe meet at last. I wondered if we sver would."

"The experiment is over?"

Tyes, I have implanted the Human Factor in the three Daleks that you gave me,"
announced the Decctor; and then, more quietly to waterfield and Jamie, said, "when I
say run, run."

But the Emperor's audio sensors were keen. "Speak louder," it commanded.

Caught off guard momentarily, the Doctor returned his attention to the electronic
behemoth. It was time, he thought, for the moment of truth. "1l was merely telling
my friend that the day of the Daleks is coming to an end.”

"Explain?"

"It's very simple. Somewhere in the Dalek race there are three Daleks with the
Human Factor. Gradually they will come to question. They will persuade other

Daleks to question. You will have a rebellion on your planet."
"No!" roared the Emperor.
"I say yes!!" replied the Doctor with equal force. "I've beaten you, and I don't

care what you do to me now."

With that he shut his eyes and screwed his face up to await the expected blast from
his Dalek escort's gun. But although the Emperor boomed out an order for his silence
the predicted execution did not happen. Indesd, the Emperor's vcice was a fsw deci-
bels quieter when next it spoke.

"The Human Factor showed us what the Dalek Factor was..."

The Doctor peeped sharply out of one eye. Myhat?"
Jamie too was perplexed. "yell, what does that mean?" he asked Waterfield. The

scientist would not answer. The final deception he had bsen forced to keep secret
under threat of his daughter's life would now be revealed; but not, he feared, to the
Doctor's advantage.

The Emperor Dalek spoke again, "yithout knowing, you have shown the Daleks uwhat
their own strength is..."
The Doctor frowned and Waterfisld leaned closer to him. "iyhile you were doing one

thing, they were really making you do another," he added helpfully.
"The Human Factor is useless," proclaimed the Emperor.
"You still have those three Daleks to contend with," jibed the Doctor.

"They will be impregnated with the Dalek Factor: your discovery.” The Emperor's
laconic reply held almost a tone of sarcasm. "But your work is not over."

The Doctor drew himself up defiantly. "I won't work for youl"®

"You will obey!®

Having got no satisfaction from Waterfield, Jamie shuffled up to the Doctor. 'what

is the Dalek Factor?"
"Do you want me to guess? It means to obey, to fight, to destroy, to exterminate

eas ! He turned back to face the Emperor. "I won't do it!"

Myatch, "

Another bank of lights came on, framing the outline of a scanner screen. A pice
ture formed on the screen, one wvery familiar to the time travellers. "The TARDISIM

gxclaimed Jamie with delight.

he Emperor's eye-lens focused down on the Doctor one final time, and its words
a chill through his body. "You will take the Dalek Factor. You will spread it

ugh the entire history of Earthi”
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Tim Robins

'The Evil of the Dalesks' 1is
a remarkably stylish product-
ion and makes a possible
movie, bearing many of the
hallmarks of a Hammer horror
film. Of nparticular note is
the period setting, the wealth
of 'bit! parts and an alluring
female cast which consists of
Maxtible's beautiful daughter Ruth, the voluptuous housemald Mollie and the innocent
and chaste Victoria, all crying out to have their necks bitten by a passing Vampire.
It would not bes too difficult to place Hammer regulars Peter Cushing and Christopher
Lee in the roles of Maxtible and Waterfield.

The story, composed of three distinct segments, is a somewhat cobbled together
affair, with a plot that doesn't bear too much «close inspection. The first segment
continues in the vein of 'The Faceless Ones', with an atmosphere kept suitably up=beat
by the insertion of then contemporary music provided by then contemporary pop groups.

Through a selection of minor characters and a variety of locations the Doctor
attempts to find the stolen TARDIS by employing some trivial detective work. Informe
ed by Waterfield's henchman Bob Hall, disguised as a warehouseman, that the TARDIS has
been taken by a removal firm, the QOoctor is suspicious. "yell," he explains, "didn't
you notice his overalls? They were much too small for hims and the top sheet of his
clip=board was different tc all the others. And when we mentioned the police he
became frisendly..."

As it turns out, these cluss are deliberately made obvious to lead the Doctor to
yet more clues. Eventually, we arrive at the Tricolour Coffees Bar. Hers \lWater—
field's shop assistant, Perry, contacts the Doctor and Jamie and invites them to mest
Waterfield himself at 10 o'clock that evening. At this point one begins to question
the logic of UWaterfield's trap. He might as well have asked Bob Hall to direct the
Doctor to his antigue shop in the first place. One might put the whole rigmarole
down to caution on UWaterfield's part, but when you have twenty-five minutes to fill
it's best not to ponder such points!

Having said that, episode one carries itself well, with some subtle clues pointing
to waterfield's incongruity in the 20th century ("Okay? what does that mean?"), and
a qripping climax as Kennedy comes face to face with a Dalek.

Episode two sees the Doctor arriving at the antique shop (at last). Brand nsuw
but genuine antigues tip him that all is not what is seems. Before the truth is
uncovered, however, he and Jamie are sprayed with sleeping gas and unceremoniously
bundled off to the 19th century.

The second segment of the story is filled with as many minor characters as the
first. Jamie meets a new romantic interest in the form of Mollie, and the Doctor
confronts lUaterfield and Maxtible, who have accidentally unleashed the Daleks on
Earth. with his daughter being held as a hostage, waterfield is forced to force the
Doctor to force Jamie into helping the Daleks with their evil plan! Along the way
we meet Arthur Terrall ("Mad!  Stark, staring madl"), Kemel ("...His mind is undev=
eloped") and Victoria.

This segment contains many memorable scenes, including the seguences betueen the
Daleks and Victoria, chastised for giving her food to the birds through the window -
"vou will not feed the flying pests outside!" = and then weighed to make sure she
hasn't lost too much weight. The Doctor has some amusement at the Daleks' expense,
introducing the Human Factor into three of the creatures, who rush about playing
Trains and Roundabouts and crying "Dizzy ODocter!®

Finally, the Doctor, Jamie, [axtible, Waterfield, Victoria, Kemel and the 'Human=—
ised! Daleks are transported to Skarc, where things crash to a destructive climax
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featuring the impressive Emperor and the not—so-impressive "tricky action" toy
Daleks, Waterfield sacrifices his life to save the Doctor, Maxtible murders Kemel
and is himself consumed in the inferno of the Dalek city, and the Doctor and Jamie
escape from the planet with Victoria.

On the whole 'The Evil of the Daleks' is a happy accident, a collision of a number
of factors which tends to suggest that the Daleks were an addition to an already com—
pleted story. Considering the chaos involved with several of the earlier scripts. of
this season this is not unlikely, and would explain why certain plot elements seem
rather redundant. Most embarrassing is Maxtible's reason for helping the Daleks -
they will give him the secret of changing base metal into gold! This Alchemy stb-
plot seems faintly ridiculous when one remembers that Maxtible possesses the power of
time=travel, which seems a slightly more significant scientific breakthrough. Never=
theless the child=-like whimsy that often populates a Wwhitaker script is more often
than not submerged beneath the surface; and the surface features of this adventure
prove most enjoyable.

Whitaker weaves a number of characteristics of the Daleks into the tale, most in-
teresting of which is the identification of the Dalsk Factor. This, it is revealed,
is blind obedience to authority. "Do not question!" the Daleks command. "Obhey the
Daleks! You are in our power!" This simple, blind obedience is the major charac-
teristic of Daleks, compared with the Human Factor, which the Doctor describes as
"very complex™.

Ultimately, it is the gquestioning of authority which brings about the Daleks!
downfall. Instilled with the Human Factor, Daleks feel emotions ("Hello, friend,"
they greet Jamie); but it is their ability to gquestion that is most significant.
"Gradually they will come to question," the Doctor tells the Emperor. "They will
persuade other Daleks to question!" and indeed they do. "Continue working!" they
are commanded. Hyhy?! "Silenca! You will obey!"® "I will not obey!”

Whitaker reminds us, however, that we too possess . the Dalek Factor. With a
touch Terry Nation would be proud of, it is Maxtible who is last seen proclaiming
"The Daleks will live and rule forever!", a message which is more subtly conveyed in
the developing relationship between Jamie and the Ooctor. The Doctor must encourage
his young companion to unwittingly take part in the Daleks! experiment, and he esnvis-
ages no problem in this respsct. "Jamie will do everything he's asked to," he
assures lWaterfield. whitaker certainly brings a darker side to Troughton's role...

The characterisations are the redeeming features of 'The Evil of the Daleks'.
More characters are left behind than one can remember, but those that stay with us
never fail to hold the viewer's attention. The four-part Victorian segment embodies
most of the strengths and weaknesses of the adventure; it's difficult to tell one
episode from another, characters come and go with much rapidity and little conse=~
quence, and yet the incongruity of the Daleks in a Victorian setting provides some of
the more memorable moments.

The central story harks back to the Hartnell era. Due probably to whitakeris ine-
fluence the Doctor's manipulative personality is so emphasised that one recalls a
time when he was prepared to kill to achieve his ends. Coupled with the Victorian
period setting, one wonders which Doctor Whitaker thought he was writing for!

'The Evil of the Daleks' is an erratic masterpiece, slotted into a period of un-—
gasy transition for !'Doctor who's and Waterfield's comment that "The whims and
caprices of our patrons is our line, Mr. Perry" is a fitting comment on an adventure
born of the whims and caprices of the Daleks! creators.
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The Silent Partneers

Deanne Holding

"To possess such a secret
would mean power and influence
beyond all imagination. And
I am about  to discover the
secret. Nothing will stop
me. Nothing! Nobody 1"

Theodeore Maxtible gpito-
mises the character of the man who puts scientific experiment for personal gain first
and the suffering of his fellow human beings second. Having said that, however, he
is not a mere stersotype, but a fully~fleshed character.

Maxtible is a wealthy Victorian gentleman with encugh money to own a town house
and a country mansion, and enough left over to indulge his M"whims', One of these
whims is a fascination with the concept of time=travel, experiments with which have
opened a gateway through which the Daleks can break into 19th century Earth. E X
perienced in the ways of human beings, the Daleks are not slow to realise that in
Maxtible they have a perfect servant. In promising to give him the secret of trans—
muting metal into gold in return for betraying his friends and for luring the Doctor
to Cantarbury in the vyear 1866, they have ensured his obedience by appealing to the
baseness of his true nature. For Maxtible 1is motivated by a thirst for infinite
wealth and its accompanying power, and nothing can turn him aside from his selfish
obsessiocn. He is ruthless and callous, and his 'sympathy' for uWaterfield is in fact
only thinly=-veiled contempt.

In legal terms, he is an accessory to the murders of Kennedy and Toby, but he
tells waterfield: ™We are not to blame for everything that has happened. No Eng=
lish judge or jury would find it in their hearts to convict us of one solitary
thing." This might be true of \UWaterfield, but certainly not of Maxtible. He has
mercilessly exploited everyone within his household, beginning by abducting Victoria
and giving her to the Daleks, thereby ensuring yaterfiesld's co-operation in ensparing
the Doctor. Next, he has had no gqualms about his daughter's flance, Arthur Terrall,
being under the direct control of the Daleks; and when Molly threatens to upset his
careful plans he hypnotises her into forgetting her experiences, threatening that for
her to remember would be "injurious to your health". Lastly, he sends his simple
but loyal servant, Kemel, into a life-and=dseath confrontation with Jamie.

without knowing it, Maxtible has been corrupted by the power that the Daleks rep=-
resent. Whilst he admits that their actions are cruel, he admires their brilliant
minds and excuses their behaviour because it is "allen™ = he is willing to ignore any
atrocity as long as it does not interfere with his own selfish goals. Like many
another power-crazed man, he cannot imagine that he can be exploited just as sasily
as he exploits others, Although he harbours a certain amount of fear for the Daleks
he firmly believes that they have a 'gentleman's agrsement’ and cannot concelve that
they would renege on their side of the bargain. The shock comes when the Daleks
destroy his laboratory = "the only real thing in the whole of my existence” By

this time obsession has become insanity.

Ironically, when the Daleks do keep their promise and reveal an apparatus that
can, indeed, turn metal into gold, Maxtible is at the same time impregnated with the
Dalek Factor, thus losing his human motivations. However, it cen be said that he
had much of the Dalek Factor in him already = a lust for power, a callous disregard
for human suffering and an insistence that others ocbey him without guestion. dhen ne
dies in the holocaust of the Dalek city, he dies as a Dalek, not as a "Dalek-ised”
human. :
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The Silernt Pariners

Paul Mount

Edward Waterfield is the figurehead
of morality in 'The Evil of the
Daleks'; in this tale of criminals,
thugs, over-ambitious scientists,
merciless alien monsters and an app=-
arently duplicitous Doctor, he is
perhaps its only true reprasentative.

A sad, lost figure, hopelessly out of his depth and near the end of his tether,
Waterfield is a man forced by cruel circumstance to carry out the will of his sinistar.
'paymasters' = his reward for delivering up first the TARDIS and ultimately the Doctor
himself being the safe release of his beautiful young daughter Victoria, whom the
Daleks are holding hostage.

A man out of time: thrown unceremoniously into the 20th cantury to carry out the
Daleks' orders, he is wunable to understand such contemporary expressions as 'dicey!
and 'okay!'. "Victorian time-pieces are my speciality,” he tells an unsuspecting
Perry = but not for the reason that Perry believes. Kennedy astutely likens Water—
field to "a Victorian grandfather", little realising how close to the truth he is.

With the TARDIS in his possession, and a2 rendezvous with the Doctor and Jamie arr—
anged, Waterfleld appears remarkably cool and self-controlled as, perhaps, he sees his
part in the Daleks' plan nearing its completion. "yhat are you dragging me into?® he
has already near-hysterically demanded of +themy but by the time he is back in the
19th century, he 1s once again cowering in the shadow of the imposing Theodore Maxt—
ible, the fool who still believes that the Daleks will co-operate with him if he co=
operates with them.

It is to waterfield's credit that he knows = even from the start - the true nature
of the Daleks, even if he is upable to resist them. "They are monsters, inhuman mone
sters," he tells Maxtible, as he battles to break through the latter's self-assurance.
As the death toll mounts, Waterfield pauses to wonder if sven the 1ife of his own
daughter is worth the death of so many: 'How many people must die so that my daughter
can live?"

wWaterfield is understandably horrified when he suspects that the Doctor is going to
help the Dalsks. He accuses the time=traveller of 'turning these creaturss into
Super Beings" by introducing the Human Factor into their positronic brains, and of
"making over the whole world to them', Victorian he may be, but he is well able to
understand the power of the Daleks and their very real potential, "They'll be un—
beatable...thsy will enslave us for all time.”

As seems insvitable with the Daleks, Waterfield's doom was sealed as soon as he bae
came invelved in their plans; there is certainly a hopelessness and defeat in both
nNis words and his actions as esvents reach their climax on the Dalek world.

So it is that he sacrifices his 1life -~ safe both in the knowledge that not only is

his daughter free of the tyrants from Skaro, but that she will be looked after by the
senevolent Doctor and his lively companion; and it is to save the Doctor that he
throws himself in front of a group of Daleks who are about to kill him.

yaterfield dies yet another innocent victim of the Daleks = but at least in sacri-
icing himself for the Doctor ("A good life to save") he has gone some way to redesem=
ing himself,
Not only is fdward Waterfield the symbol of morality in 'The Evil of the Dalekst,
ot he alsc serves as a grim  testimony for all those who die as victims of the Daleks
af 3Skaro,
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In describing Gerry Davis!'
role of a script-editor Terrance Dicks summed
it up best when he quoted the catch-phrase
Davis would use when commissioning work from
an author: "You and I are going to write &
story."

As a slick professional with an eye for
painstaking detail he Joined 'Doctor Who!
after a period working for Canadian Bropad-
casting, a spell 4in Italy writing dubbed
speech for internationally bound Italian
films, and finally a couple of years with the
BBC story editing '199 Park Lane' a&and the
successful football series 'United', which he
had co-devised. His BBC career began after
Donald Wilson had seen a book Davis had writt-
en on the subject of how to write scripts for
television. The book hed become virtually
required reading far anyone contemplating a
career in TV writing and this, plus his track-
record on 'United’, brought him to mind with
Sydney Newman and Donald Wilson when they were
looking around for Donald Tosh's replacement
on 'Doctor Who!'.

At the time of his Joining,
was going through something of a rough period
in its history. Production standards on the
series were as high as they had ever been, yet
the show was 1losing ground rapidly to the
competition offered by ITV. A fickle general
public, tiring of two years' Dalekmania, was
turning its back on 'Dactaor Who'!, despite very
sophisticated serials like 'The Massacre!

(Serial "W") and 'The QGelestial Toymaker'
(Serial "y"),

Gerryu Davis

Jeremy Bentham

approach to the

‘Doctor Who!

Ever since coming to the B8BC Gerry Davis

had been intrigued by ‘'Doctor Who' and had
made no secret of his wish to wark on the
shouw.

His first task on assuming the mantle of
'Doctor Who's story editor was to revamp com-
pletely his office in Union House.

one whole wall into a gigantic production
board, complete with a story precis and a
still from every serial produced so far. Both
he and producer Innes Lloyd were keen on the

continuity and mythology aspects the show was
building up 4in its ever-lengthening run, and
they felt the key to the show's future success
lay in a blending of the old with the radic-
ally new.

The first hurdle Davis and Lloyd tackled
was the Hhuge task of dragging 'Doctor Who!
bodily into the Swinging Sixties. Davis
especially felt that, despite the show's inn-
ovatiagns, 'Doctor Who!
'Journey inta Space'/'Out of the Silent Plan-
et’ format, with knowledgeable professors

cextolling scientific  truths to eager young
astronauts and hyperactive children. With the
appraval of Newman and Wilson - both af whom
still held supreme right of veto an any change
to 'Doctor Who's formula - the characters af
Ben . and Polly were created to be more in touch
with Britain's teenagers.

The next radical change overseen by Gerry

Davis was the "restructuring of the scripts.
After the disastrous failure of 'The Gun
Fighters' (Serial "Z") out went the Doctor's

encounters with famous historiecal figures, and
in came the wuse of history as backgrounds to
colourful settings, as witnessed in 'The
Smugglers' (Serial "CC") and 'The Highlanders'
(Serial "FF").

Eventually, wunder Innes Lloyd's
ion, the historical stories were
completely.

direct-
phased out

He turned .

was s5till clinging to =8.

On the science
from pure fantasy was made;

fiction side a move away
and indeed, as the
Troughton era progressed fewer stories than
ever before were set on alien planets, and far
more were set within identifiable surroundings
on, or clase to, Earth.

Although no scientist himself Gerry Davis
had a deep respect for science and technology,
and another of his insistences was a level af
authenticity to the technical side of 'Ooctor
Who!. An early ambition of his was to estab-
lish a permanent position on the credits for a
"Scientific Adviser". He contacted Patrick
Moore for first refusal of this position, and
when Mogre declined he opted for his second
choice, Dr. Kit Pedler.

The waorking partnership established by
Pedler and Davis 1is well documented, espec-
ially when the pair 1later went on to donate a
new ward into the English language - “Doom-
watch",

More than with
Davis employed his
are going to write a story”
end in the process turned a boffin into s
capable science faction  writer, Pedler's
first storyline - " 'The War Machines' (Serial
"BB") - needed Ian Stuart B8lack's talent to
turn it into a set of four finished scripts.
By ’'The Tenth Planet' (Serial "DD") Pedler
was able to tackle much of the script writing
side on his oun, after considerable coaching
from Gerry Davis.

This style of developing scripts far
'Doctor Who! followed in the tradition estab-
lished by David Whitaker and Dennis Spooner,
who likewise gave story ideas to authors they
knew rather than accepted freelance ideas Fram
unknown writers. On the odd occasions Davis
did find a storyline in  the past he liked he
was not averse to totally turning it on its
head for a development of the idea he preferr-
ed. Such an instance occurred with the E£1lis/
Hulke story which became ‘The Faceless Ones’
{see 'Season &4 Special Release'). -

Gerry Davis' other major contribution to
'Doctor Who' was the devising of Patrick
Troughton's character when it was agreed he
would succeed William Hartmell as the Doctar.
After a full committee meeting between Trough-
ton, wvarious Department Heads and the currznt
‘Doctor Whao' production crew had vielded a few
caoncrete ideas, it was Troughton and Davis
alerne who worked cut between them how the new
incarnation would behave. In collating their
respective ideas Davis slyly drew on aspects
of Troughton's own character to make up the
new Doctor,

any other author

Gerry
technique of

"Yogu and I
with Kit Pedler,
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After a solid eighteen manths on the
programme Gerry Davis began handing aver to
his successor Peter Bryant; but not before he
made one final and significant caontribution
to 'Doctor Whao', Somewhat tired of the in=-
creasingly "prima donna" attitude af Anneke
Wills, Innes Lloyd had decided to replace the
two companions, Ben and Polly. In 1looking
for just one female companion to join Jamie
and the Doctor, Gerry Davis remembered a
'Radio Times' —cover he had seen of the BBC's
'Alice in Wonderland' production. The image
of Alice, dressed in a white Victorian dress
with a hooped skirt, had stayed in his mind,
and_he suggested the next companion ought to
be in this mould. As it transpired, Innes
Lloyd took not only the image of that girl
from 'Alice in Wonderland', but also the title
actress. Deborah Watling asccepted the part,
and Gerry Davis administered the ‘coup de
grace” by naming her after one of his own
children - Victoria.

As Dr. Who and Jamie embark on their

new adventure today, they're in a des

perate plight.  With the Tardis stolen (it

© §.0 happened in their last adventure) their

base. their home, their means of escape

are all gone, The Tardis must be found at all costs—
and soon! .

The search tukes them to a London antigue shop
where mid-Victorian bric-a-brae is sold, But the odd
thing is, all the stock is brand new, and it doesnt
take the Doctor long to discover that there’s a time
machine involved. And—-a much more sinister cir
cumstance—behind the whole thing are his old and
evil enemies: the Daleks!

These terri{ying metallic creatures don’t appear
in full force until next week’s episode. But when they
do, one of them will be concealing the perfzetly
ordinary shape of a character actor named John
Scoutt Martin, He's been inside a Daick for twe
yezrs (hefore that he was a Zarbic), and he paw
feels fairly at home there.

“1t's a bit like being in a fairground dodgem car,’
he says, ‘only we propel the things with our feet.
“¥e have hand controls to operate the gun, the
sucker arm, amdd the flushing lighls and it all goes
Like clockwork. People think we really are machines;
i we start talking normally on the set, they jump
out of their skins.’

Gutside the studio, he finds himself a bit of 2
curiosity. ' Once 1 was asked to judpe a children's
Jarcy dress contest and by mistake I awarded the
prrze for the best-dressed little girl to a little bow.
Bu. the children yuite understood; they realised that
Da‘vks just cannot tell the difference.’

(ABOVE) A Dalek emerges
from the time-travel device
in Waterfield's secret
gffice.

(LEFT) HKennedy recoils in
horror. His first glimpse
gf a Dalek is also his last.

(BELOW) Jamie watches in
amazement as the Doctor
Jjoins the three test Daleks
in a game of 'Trains'...
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RECHINICIAY
OEBSERVATIONS

’
2

The Visusl Effects ODepartment also provided HKemel with the
means of demonstrating his great strength in episode three;
namely s lightweight plank of wood for the karate chop, »nd s

'The €vil of the Oesleka' was planned to be the last Dalek story soft metel bar which Kemel bends snd twists arnund his chest
af sll. Terry Nation, who owns Joint copyright on the Osleks, snd neck, Scenic Design, however, provided the set of metsl
hed stated an intention to withdrsw his permission for the 8BC splkes set intn the alcove covering the doorway to the South
to use the Daleks 1in 'Doctor Who' after this serial, thereby Wing of Maxtible's nhouse. On cue, as the door 1is opened, thess
2llowing him to pursue hla wish to launch them in America as a spikes shot out of the wall, hopeful of impaling a=any luckless
filmed TV series, Nation had already done some field research trespasser...

into the chances of such a series being made on the strength of
the distribution of the two Peter Cushing/‘'Doctor Who' films in
the USA and omens, at that time, were good. As later events
transpired the two 'Amicus’ films did not 6o well in the States
and so Nation's hopes never bore fruit.

Photo ceptions of Knebworth House at might were used for estabe-
lishing shots during Jamie's quest to free Victoria. Part of
Jamie's quest wass actually fllmed at night 4in the corridars of
Knebworth House -~ 8 hugely expensive overhead.

Highpolnt of the quest was the fight between Hemel and Jamie,

Episades one to three were script-edited by Gerry Davis. Peter all of which was done on film, but with scenes alternating

Bryant script-edited the remsining four parts. Innes Lloyd's

between footage shot at HKnebworth House and matching acenes at
wish to groom Oryant as his successar was stalled by Gerry Ealing. Stunt srranger Peter Diamond choreographad these
Davis' abrupt decision to leave the show to take up » position acenes, producing at the end one of the most exciting fight
in Canada. His desdlines were very tight and forced Davis to sequences ever done for the show - a fight culminating in Kemel
leave mid-story. Faced with the need to find an immediate being pitched oput of s first storey window to be left hanging
replacement, Innes Lloyd chose Peter Bryant whose script-editing from the guttering.
work for radio made him eminently suitable for the Job. It was
not to be the end of Bryant's sspirations as = producer, how- The Minstrels Gallery st Hnebworth House was reproduced in
ever, as things were to turn out... detail st Esling for the effects sequence of a Dalek being cat-

apulted through the bannister by Jamie end the Turkish wrestler
using Kemel's sash rope. A ministure set of the hallway, sesn
from above, was bhuilt for the matching shot of the Daslek fsll-
ing to the flagstones below and exploding.

The first episcde's end credits went out without menticn af
Terry Nation's contribution of the Daleks. In response to a
complaint by Nation's agents, ‘'Roger Hancock Ltd.!, episocde two
had a wvoiced-cver credit announcing Terry Nation as Creator of

the Daleks. All subsequent episodes featured a credit on the Patrick Troughton was sbsent from the recarding of episcde four

roller captlons, claiming *Dalek stories created by Terry for holiday reasons. His only scenes, monitoring Jamie’s pro-

Nation®, gress on the tickertspe machine with a Dslek, were pre-shot as
telecine inserts,

The chief locstion chosen for thia story was Knebworth House, &

near Harrow, formerly the home of Sir Arthur Sulliven, of Gile Peter Dismond also arranged the sword fight sequence between

bert snd Sullivan fame. Both the interiors and the garden Jamie and Arthur Terrsll, which was done in the recording

exteriors were used, with several of the interior corridors and studio.

gelleries being duplicated faithfully at Ealing studics for some In all ri full-scale Dalek er sed in thia rial f

of the stunt and effects segquences. Some stock backlot sets at el ve Ty & gxa were use seriai, three

with white domes and two with black indicating them as super-
visors, Peter Hawkins performed most of the Dalek voices,
including the test Dalek Omega, Roy Skelton wes the voice of
Alpha, B8eta and the Emperor Dalek. far the latter role B8rian
Hodgson processed Skelton's wvolce to play back in multi-tracked
form with a 1lot of reverberation, The cumulative effect, as
suggested in the script, was of many Daleks speaking at once.

€8ling were mlso used in the early episodes, where contemporary
street exteriors were needed; but by far the biggest deception
was the matching in with the previous serizl, 'The Facesless
Ones‘, No scenes for this story were shot at Gatwlck ARirport.
Instesd, director Derek Martinus arranged s day's shooting at
RAF ‘Northolt, Just a Tfew miles from the 88C Television Centre
where this story was recorded.

As something of a throuback to the early days of 'Doctor Who!
David Whitaker dellvered his rehearsal scripts complete with
title for each episcde. They were as follows: 1 - "“Ta Set
Trap®; 2 - *The Net Tightens®; 3 - "a Trial of Strength®; &
"A Test of Skill"; 5 - "The Human Factor®; 6 - wunlisted; 7 the Skaro city.

“The End of the Daleks"™, These episode titles, however, did no Maintaining continuity the background sounds within the city
appesr on the opening credits for sny transmitted episode. (the Dalek *®swirl* and “hesart pulse*) and the mlarm systems

h h ¢ N d PTh kg!
In composing the incidental music for this story Dudley Simpson ::::e:h:I::Te(;:r:‘:sEvug?rd in The Daleks an e Daleks
based the Oalek theme directly on Rom Grainer's ‘'Doctor Wwho'

The photo captions and model shots of the Dalek city, sBeen in
episodes six and seven, were not the same as those seen in 'The
Daleks' (Serial "8"), although they obeyed the same geographi-
cal rules; {.e. with the mountains towering above the back of

)t am.

theme, using the asme rhythm, byt arranged differently through a A model set was constructed of the canyon as viewed from the
mgnophonic synthesiser. A small, conventlonal oarchestra was mountain ledge on which the Doctor and company are first seen.
employed for the rest of the incidentsl music, including & wood- This model comprised several rock passages into the city it-
wind section for Victoria's theme, self. For scale purposes a small model Dalek was often seen

moving in shot. Similarly when the Doctor tips a Dalek over
For a fourth time in ‘Doctor Who' cantemporery pop music was in- the ledge, a model |is s‘cun falling into t:e canysn ::d
corporated within an episcde. 'Youngbest', by the BBC Orcheatrs, exploding. Much of this set was later blown up during the
was heard over the aircraft hangar on Bab Hall's radio, while in battle scenes.

The Tricolour coffee bar a juke box playegd ‘Nabody Knaws the

Trouble I've Seen', by The Seekers, snd ‘Paperback Writer', by The Emperor's quarters was a large set which could double for
The Beatles. several smaller sets when required. The Emperor was & static
prop except for s moveable eye-stalk and s set of flashin
Caption slides were used for the dematerielisation/rematerislis- x1gn€g on the front of {ts casin;. Careful lighting detg::,ngg
ation effect of the Dalek time-travel devices used in episades how much of the set could be ssen by the viewer, thus enabling
one, two and six. for example, in episode one, as Kennedy is it to become also a cell, a control room, and the weapons shop,

rifling the safe in Waterfield's secret affice, the scene cuts This set was
to & caption slide of the time-travel device with nothing bet-
ween the two horizontal control bars. A fade is ihen performed

also replicated as a mogel end rebuilt at Ealing
for the hattle scenes.

to the 'live' set, where a Dalek lis slresdy positioned between The Inlay Operator controlled the device wused to effect the
the bars, Thus, the viewer sses the image of the device remain- transmutation of humans into Daleks, and vice versa. On screen
ing static and the Dslek fsding into vision. Televisually it this sppeared as a *wobble®, the picture rippling snd distort-
sllowed the director to maintpin continuous recording without ing whenever a victim passed under the archwsy around which the
stopping to do overlay shots, Human/Oalek Factor machine was Fitted.
For the first time in the serles the Visual £ffecta Designers The final five minutes ©of episode seven wos a Visual Effects
were credited on the end roller captions., Michaeljohn Harris tour de force”, All of these scenes, done on film, were
devised end bullt many of the working effects props, ranging directed by Tim Combe working with f£X designers Michaeljohn
from the simple “Effects Hox" in episode two which gases Jamie Harris and Peter Day. The major job handled by the desligners
and the Doctor as a cloud of dry ice is pumped from it, to more was the construction and subsequent destruction of a great many
complex inventions such as Victoria's *Weighing Machine® - with lightweight Daleks built often with just plaster, balsa and
its array of sequenced lights; =21l the equipment in Maxtible's plywood. Most of these Osleks were required to explode on cue,
lagoratory, including the "tickertape device® manitoring Jamle's sending their domes spinning into the alr. Supposedly the
buman -rescticons; and all the working props in the Dalek city in domes contained the Dalek creatures which were represented,
the concluding episades. gvizg, 88 mounds of foaming matter. In truth the creatures
The mejor cut between the episodes set in the 20th centur and nelde the domes were s mixture of green jelly, foam and wood
those set in the 19th was dn:e by a fade to bleck, =a puuseY and chippings, which bubbled on the epplication of acetone.
then fading up a shat of the Ffrench Windows, wmeen {n blurred Some of the Daleks built andg destroyed were full-asize, but
vision from the Doctor's perspective =8 he recovers from others were in minfature, for large scale shots of Daleks
Maxtible's knockout gas. swarming about the miniature set of the Emperor's gusrters
Above the fireplace in the drswing roam hung a plcture of Vic- painted versions of the 'Louls Marx' "tricky action® Dalek toys
toria’'s mother. This large portrait was painted by designer wers used.
Chris Thompson over a photograph of Deborash Watling. For an Most of the sets, too, were destroyed in these battle scenes,
ingenious scene link the cameras cut from one showing the pore including the Emperor's casing, with its cables afire towsrds
tralt to another focused on Victoria herself in a more or less the end, The final shot af the story shows the Emperor's head
identical pose. section blowing up as one final explosion heralds the end of
The time-trevel cabinet devised by Waterfield and Mextible was the Daleks.
an ornate plece of Victoriana which fitted flush to the right This serisl! wes re-shown during the summer of 15568, the flrst
hand side of the set, against a wall. Thus, the csbinet was ‘Doctor Who' sdventure to be repeasted in its entirety,
221;2:5°:n:29025::t‘gre?:°15 several figures, including Deleks, The final episode of 'The Evil of the Daleks' brought to an engd
N ' the fourth season of 'Doctor Who!, It had run non-stop for a
Episade three festured the first instance of the opening cred- total of forty-three weeks. The series was then "off the air*
its being superimposed over the graphic segusnce, rather than for nine weeks, before returning at 5:50 p.m. on 2nd. September

being a part of the establishing shots. 1967 with the first episcde of 'The Temb of the Cybermen',
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Victoria, too,
she asked anxiously.
The Doctor turned,
cwn act of courage.
"Is he dead?"
"Yes. I'm afraid he is." As tears welled up in Victoria's eyes
he went on: "But he didn't die in vain. I think we've seen the end
of the Daleks farever." The rate of the explosions coming from the
Dalek capital had increased, and the Doctor feared it would nat be
long now befare the conflagration reached the source of the Daleks'

had noticed an absence. *Where is my father?*®

trying to find words to explain Waterfield's
8ut his eyes betrayed him sconer.

power. They had to get to safety before then. He turned tos his com-
panion. "Jamie, we'll get along ta the TARDIS - 4t's Just over
there."

But Jamie's heart and mind were with the grieving form of Vic-
toria. "We can't leave her alone, Doctor!® he pleaded.

"We're not going to leave her. She's coming with us!"™ Leaving
Jamie to guilde Victoria the short remaining distance to the sanctuary
of the TARDIS, the Doctor wandered aver to the mountain ledge and
gazed down at the results of his handiwork. His features were ‘grave,
1lit by the ruddy glow from the burning city. Saftly, be muttered to
himself, "The final end..."

From deep down below an ominous rumble began to build -

the
crack of doom for the Emperor and his kind




